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“We tried ruling the world; we tried acting as  
God’s steward, then we tried ushering in the  
human revolution, the age of reason and isolation. 
We failed in all of it, and our failure destroyed 
more than we were even aware of.”
Dark Mountain Manifesto, 
Paul Kingsworth & Dougland Hine
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1As	residents	of	the	United	States,	all	of	us	have	benefited	
from the resources that this land provides. Some of these 
resources are responsibly managed, like some logging oper-
ations and grazing land. Some are much more harmful, like 
hydroelectric dams that have drowned Indigenous lands, 
and block natural habitat. Whether through development or 
extraction, we as humans have the special ability to drasti-
cally change the world around us in a very short amount of 
time. In a time of rapid environmental change, we need to 
find	ways	to	better	connect,	observe,	and	assess	the	land-
scape so that as a society, we can make more informed and 
compassionate choices on how to manage our shared re-
sources. When we talk about stopping climate change, we 
have to stop talking about returning to a nostalgic past. We 
have	to	start	talking	about	a	hopeful	but	different	future	
with a very rough patch in between.
The United States Federal Government has long mapped, 
and surveyed the land of this country to promote expan-
sion, extraction, and tourism. I am proposing a set of tools, 
distributed by a new branch of the Department of the In-
terior,	the	Civilian	Corps	of	Landscape	Reassessment,	as	a	
means to give citizens a point of access to the discourse and 
conversation around land issues and create collaboration 
between citizens and through active participation, increase 
personal investment. 
I.	ABSTRACT
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 Located in Southern Utah, Glen Canyon was a culturally and ecologically rich 
area. The Pueblo and Hopi people inhabited cliff dwellings in the canyon from the 
early A.D.s until the mid-1700s (Klett). In 1869, John Wesley Powell and his team 
became the first Western explorers to navigate the canyon. Then followed more 
hardy Westerners looking for adventure and riches in the form of mining claims. 
More recently, recreationists and archaeologists are the main visitors to the river 
and its many side canyons. But the canyon they see now is much different than 
the one Powell and the Indigenous people knew. Now, the canyon, which lies in 
the Glen Canyon National Recreation Area, is flooded with the waters of Lake 
Powell, held up by the Glen Canyon Dam.  
The put-in of the river was hours away from any city, down dirt roads, in the mid-
dle of the desert. At best it took a whole day just to get to the beginning of what 
would be a multi week passage through its high sandstone walls. The remoteness 
of Glen Canyon was to become its downfall. When a dam was proposed downriv-
er, not enough people knew what was there to lose, so it had no one to fight for it.  
After the dam was approved, Congress passed funds for emergency research on 
the canyon in response to the environmental threat that they themselves created. 
From 1956 to 1963, scientists worked against the clock to salvage as much infor-
mation and cultural artifacts from Glen Canyon as they could. For eight seasons, 
research was done on the archaeology, geology, history, and paleontology of the 
region before the waters of Lake Powell covered the area (Porter). To a much 
smaller extent, artists traveled to and within the canyon to capture the emotional 
and cultural forces at play in a landscape on the edge of destruction. If more 
artists and designers were part of the salvage teams, we as a society would have a 
better understanding of how these large human-caused landscape changes affect 
our cultural psyche.
For too long humans have placed themselves at the center of ecological thinking. 
The landscape is always in flux. But humans have a special way of causing dramat-
ic changes to a landscape through development projects and resource extraction. 
Climate change is real. The landscapes of the world will continue to change and 
in our lifetime and we will be forming new relationships with the land. Coastlines 
will flood and forests will burn. When we talk about stopping climate change, we 
have to stop talking about returning to a nostalgic past. Environmentalists have to 
start talking about a hopeful future with a very rough patch in between. 
We need a new way of talking about land. Designers have the opportunity to 
remove humans from the center of design, and place them where they belong, 
as one piece of a larger, interdependent ecosystem which they are codependent 
with. The Dark Mountain Project has been attempting this through storytelling, 
writing and poetry. Their goal is to “challenge the stories which underpin our 
civilisation: the myth of progress, the myth of human centrality, and the myth of 
II. POSITION STATEMENT
our separation from ‘nature.’”  (Dark Mountain Manifesto) Taking notes from 
their idea of “Uncivilized Writing,” design too can be “human, inhuman, stoic and 
entirely natural. Humble, questioning, suspicious of the big idea and the easy 
answer. Walking the boundaries and reopening old conversations” (Kingsnorth). 
This is meant as a call to arms for writers and artists, but I want to include design-
ers as well.  In short, designers need to step up and start taking their relationship 
with the land seriously. This starts by leaving the studio and the office, and taking 
the time to consider the land as a part of their user group. “Apart, but engaged, 
[uncivilized writing’s] practitioners are always willing to get their hands dirty; 
aware, in fact, that first, it is essential; that keyboards should be tapped by those 
with soil under their fingernails and wilderness in their heads” (Kingsnorth). 
2. Scientists and students on a salvage mis-
sion in Glen Canyon. [bellow]
1. Glen Canyon National Recreation Area. 
[previous]
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There are plenty of design projects that claim environmental awareness, but have 
been done entirely indoors. I too am guilty of this practice. But moving forward, 
that can change.  We need to recognize our responsibility to be stewards of the 
land and also embrace our historical effects upon it. Only after we are at peace 
with that, can we start to understand what our future with the earth is. This will 
be a process. Many people who grow up and live in urban centers do not see 
themselves as part of a larger natural landscape, let alone stewards of one. But 
they have a responsibility to our shared resources just like a rural population. This 
responsibility can be fun, positive, and exciting. 
     
In order to care, people need to know what it means to be in the land. They 
need to hear, see, and smell their surroundings in a purposeful way. The call for 
dehumanization can be heard by people from all backgrounds. Politicians should 
not make policy, miners should not drill, conservationists should not conserve, 
and scientists should not report without soil under their nails. So too designers 
should not sketch, model or make with un-dirtied fingers. This process cannot be 
entirely designer-focused. The designer can act as curator or facilitator, but these 
acts  need to be undertaken in an attempt to engage with people who use the 
landscape.  
Public lands are open space that is owned by all the citizens of a democracy and 
are used for the betterment of the people. The beauty of a democracy is that 
everyone is allowed an (informed) opinion of what the best use might be. As a 
member of a democracy, you are allowed to argue with your fellow members and 
public lands have always been argued over since their inception. There are many 
perspectives on the best management practices on public lands: preservation, 
conservation, extraction. All serve the interests of people from different back-
grounds: ecologists, scientists, miners, farmers, and so on. It is important though 
to be an informed citizen and whether you believe that the landscape should be 
preserved or used, it is important to be able to recognize, no matter what land-
scape you are in, how humans are affecting it and living with it. 
     
I don’t want to pretend to have an answer to how land should be used. I under-
stand many viewpoints and think many are valid. I hope to make tools and design 
activities that give people a more considered perspective on their landscape. 
Through these activities, they can create artifacts that they can use as an entry 
point to a conversation (or argument) about the importance or perceived value 
of our shared resources.  Dr. Char Miller, the Director of Environmental Analysis, 
Professor of Environmental Analysis and History and Chair of Sociology at Pomo-
na College, has a specialty in the intersection of US environmental policy, history 
and politics.  “It’s a testament to democracy,” he writes, “that these national 
forests were forged out of the lived experiences of millions of Americans that who 
fought for them ... [whose] understanding made these places sacred, treasured, 
valuable and essential” (Townley).  The forests, grasslands, and canyons of this 
country are filled with value. That can be cultural, personal, or monetary. Every 
user of the land sees something different in its potential, but unless we make 
more compassionate choices about how we use and manage that land, it might 
be destroyed for everyone. 
“This is what democracy looks like,” Miller notes, and describes debates over 
land use issues: “It is messy, it is contentious, it is about things we all love, even 
though we love them in different ways. And if we can focus on that part … then it 
might just open up some ground for a larger conversation about their value. It is 
no question in my mind that everyone thought those landscapes were invaluable. 
It’s just that they saw in them different kinds of values that mattered more to them 
than others” (Townley).
    
 There is an opportunity in enabling these conversations and in giving voice to the 
people that live with and work these lands every day. It is important to amplify 
the voices of the people who know most about these places and to catalog their 
experience in unexpected ways. 
     
Public land issues are plentiful and varied. The problems of Northern Wyoming 
are not the same as those of Southern Utah or Coastal Maine. We can talk of 
overarching themes, but it is impossible to speak of the landscape as a monolith 
and of “nature” as something separate from civilization. I propose, instead, taking 
a hyper-local approach to design and observation. Only by entering your land-
scape and observing for yourself can you begin to understand some of the ways 
you and nature are intertwined. 
In real estate, “Unimproved” is a term for land that lacks the basic utilities 
required to build: gas, water, electricity, roads. It is land that has been largely un-
touched by “progress.” I am proposing, and making, a set of tools that help shift 
understanding and collect cultural information. This can manifest in artifacts, 
photos, spoken word, or hard facts. And further, because we need to expand our 
observation beyond data sheets, I believe we also need to put a higher value on 
the untrained eye. Tools I make ask, ‘What might be seen when knowledge and 
expectations are replaced by curiosity and enthusiasm?’ They push us to con-
sider, How can we as designers help capture the stories, myths, and legends of a 
place and how does that fit into history and place in our cultural memory? 
8 9
III.	BACKGROUND
I hate design workshops. They often feel forced and dishonest; run by designers 
looking for problems to solve or communities to mine for information. But who 
are designers to try and solve problems anyways? Rachel Naomi Remen, Asso-
ciate Clinical Professor of Family and Community Medicine at U.C.S.F. Medical 
School, and co-founder and medical director of the Commonweal Cancer Help 
Program, breaks down the ways to serve communities into three categories: 
helping, fixing and serving. While helping and fixing seem like noble pursuits, 
when done in reference to a community that are not your own, they are inherently 
flawed endeavors.  “When you help,” she says, “you see life as weak. When you 
fix, you see life as broken. When you serve, you see life as a whole. Fixing and 
helping are the work of the ego, and service the work of the soul” (Remen). On a 
more basic level than the immortal emotional and intellectual energy of the soul, 
taking the perspective of service is about respect. It is acknowledging that you as a 
designer might not be the best person to solve a problem. 
3. Matthew Coolidge narrating a bus tour of 
the Los Angeles city dumps. [above]
Me, Adam Bowen in a design workshop, 
hating it. [bellow]
In the world of public-facing landscape observation groups, there may be no 
better known that the Center for Land Use Interpretation (CLUI). Founded in 
1994, they are “dedicated to the increase and diffusion of knowledge about how 
the nation’s lands are apportioned, utilized, and perceived” (Coolidge). They do 
this through a newsletter, photography archive, field office information stations, 
artists residencies, and museum programming at their office in Culver City, 
California. CLUI sees itself as an educational organization and research organiza-
tion. Even with its dry and straightforward delivery, the curation and subject of its 
exhibitions reveal an environmentalist and artistic bent. Who else would organize 
a bus tour of all the Los Angeles City dumps? 
The deadpan approach that the Center implements is purposeful and useful. 
When asked about the perceived neutrality of the CLUI, founder, Matthew 
Coolidge, responded that they make no claim to it. “We may appear to be ‘more 
neutral’ than many other organizations engaged in “land use” issues, a subject 
that is often very political and polarized. The narratives we push are the exhibits 
we produce, which are structured as a story, to some degree. If it’s a good story, it 
speaks on many levels” (Questions). In a polarized and political subject area, the 
perceived neutrality makes the exhibits more approachable to a wider audience. 
By providing information in a matter-of-fact way, it recognizes humans’ effects 
on the landscape in a way that people can understand, own, and fit into a larger 
context. 
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While CLUI does a lot of amazing work, I have a few frustrations in their approach: 
They don’t engage communities where they observe and they lack urgency. Mr. 
Coolidge also makes no claims of interacting with the communities the CLUI is 
observing. 
“We don’t tend to “reach out” to communities... Our programs are open to the 
public, free of charge, so everyone is welcome. We are not trying to push our 
ideas on people, and not shouting for attention. If people are interested, they are 
welcome and can experience our programming on their own terms, and in their 
own way. We seek engagement, rather than impose it” (Questions).
This passivity is problematic. A small group of individuals coming into a commu-
nity or landscape to record and observe are inevitably going to bring a certain 
perspective with them. To ignore the residents of that place and their ability to 
contribute to the story of their landscape is at a minimum disrespectful and at an 
extreme, dangerous to the wellbeing of that place and people. Many of the land-
scapes depicted by CLUI cannot be experienced by most people. Incorporating 
more of a variety of voices into their work would bring an even more full and lush 
understanding of the places they are observing. 
4. Green River Uranium Disposal Cell, photo 
from the CLUI archive [previous]
5. Signage at CLUI field office [above]
6. Display at the CLUI Wendover, Utah Field 
Office. [top]
7. Gallery at the CLUI main office in Culver 
City, California. [bottom]
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8. Citizen scientists prepare to make aerial 
maps. [left]
9. Citizen scientists prepare to make aerial 
maps. [bellow left]
10. Contents of a Balloon Mapping Kit. 
[bellow right] 
A landscape observation group that does a great job at incorporating voices from 
a variety of backgrounds is the non-profit Public Labs. Founded out of a need to 
monitor the Deepwater Horizon BP Oil spill in 2010, they have since grown and 
evolved into an open source, DIY, environmental science research organization. 
They design and decimate tools and free plans for tools directly to communities. 
“By doing so, communities facing environmental justice issues are able to own the 
science and advocate for the changes they want to see.” (Barry). These actions 
are supported by a growing online community forum that educates on tool use, 
modifies tool plans, and explores new ways of observation. 
     
Public Lab’s original project was the Balloon Mapping Kit.  After the BP Oil spill, 
there was a ‘no-fly zone’ placed over the spill site. Frustrated that there would be 
no way to monitor the effects of the spill on the environment, the local commu-
nity devised a way to map and photograph the consequences of the disaster. 
Though they could not fly a plane or helicopter over the water, they could fly a 
balloon or kite. The result was thousands of images taken from a small point-and-
shoot cameras suspended from a weather balloons facing towards the ground. 
These photos were then stitched together into large maps that showed the effects 
before, during and after the spill took place. These maps were then picked up by 
news outlets and became one of the only ways that the local community could 
speak about their true ‘on the ground’ experience.
     
Though the balloon project is important and beautiful in their simplicity and 
accessibility, Public Labs - even in their more recent projects - frequently falls into 
the trap of seeing the world through hard science alone. Their tools do not  
speak to a cultural understanding of emotion, mystery, or memory. They are 
expanding society’s understanding and relationship with their landscape, but they 
could do much more. I believe that there is an opportunity to take the lessons 
learned through open source citizen science tool-making of Public Labs and the 
artistic observation techniques of CLUI to make for an organization that enables 
local communities to speak their truths about their land in an emotional and 
exciting way. 
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Me testing the Public Labs Balloon Mapping Kit. [left]
Results of my flight test. [right]
18 19
IV. DESIGN OPPORTUNITY
How well do you know you the land around you? How have you learned about 
it? How do you talk about it? In the quest for standardization of products and 
services, we have neglected how those products speak to the land. Over the last 
year, I have been conducting experiments and interviews that ask people to ques-
tion and reassess their relationship with their environmental surroundings. Taking 
inspiration from the Public Lab’s balloon mapping project, which uses bright red 
balloons or colorful kites to conduct DIY aerial maps, I too looked to use eventful, 
humor-filled tools to tackle larger environmental issues.
I conducted mapping workshops, which asked users to speak about their sur-
roundings. This showed me how people place themselves in their environment 
and how they tell stories about the places they live. 3D-scanning exercises gave 
users the opportunity to record ephemeral and man-made aspects of park lands 
in order to create more democratic memory trinkets. My designed “Site Specific 
Chairs” asked users to question the usefulness of mass-produced products and 
explore what can make objects relate more to their specific place and time. It was 
through these projects that I learned just how powerful storytelling and memory 
could be as the way that people relate to and invest in a landscape. 
Humor is an invaluable way to breach controversial and serious subjects. 
Environmentalism can be at times especially depressing, more so when you feel 
separate, detached, and helpless to effect real change. At this point, the talk of 
global warming, habitat destruction, and destructive extraction is so well-known 
and universally accepted that it has fallen into the public subconscious, or is 
pushed away as an unapproachable problem, because nature is always thought of 
as “somewhere else.” Activism is a constant, exhausting uphill battle and as such, 
must be enjoyable. What you are doing must not only be good and righteous, but 
it also must be fun. This is how you stay with it for the long haul, but also get other 
citizens in the door. 
My tools act as a means to give citizens a point of access to the discussions 
around public lands. When dealing with community engagement projects, it is 
important to give groups a shared purpose or goal. When an external designer 
or group enters a community proposing workshops and quick fixes, the outcome 
is almost always flawed and often leaves participants disappointed and dissat-
isfied with the process. The Civilian Corps of Landscape Reassessment and the 
community archive that it will create are an attempt to enable interactions that 
allow citizens to observe and record their feelings about their local landscape and 
provide that data to government officials in a way that they feel heard  
and understood. 
Billboard in Southern Colorado. [left]
 
I want to leverage individuals’ physical relationships to local landscape with a de-
sign process that is both engaging and creates an emotional investment that goes 
beyond donating to nonprofits. By capitalizing on history, storytelling and local 
vernacular, the CCLR will get people excited to be a part of the process of record-
ing landscape and tie it back to a larger whole, that of their local land manage-
ment issues. It is important to not only get current land users to participate but to 
entice people who do not see themselves as ‘outdoorsy’ to participate as well. 
The insights gathered will be incredibly valuable to land policy makers and will 
be important to connect users with policymakers. Much like land management 
issues are hyper-local, land knowledge is also local. Knowledge about one’s 
surroundings are often passed down through generations through storytelling 
and consistent observation. This will then allow more transparent decisions made 
as a result of the public’s opinions and knowledge in combination with experts in 
their fields. Through exciting, and unusual approaches to engagement with these 
issues, noteworthy ideas will form, new people will get involved and there will be 
an increased investment made into the land and community. 
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New York Times article when President 
Trump used the Antiquities act to shrink 
Bears Ears National Monument. [above]
 
Response from several outdoor companies. 
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EXPERIMENTS
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Art and environmental activism have long worked for 
hand in hand in the American West, most famously in the 
photography of Ansel Adams. His landscape photogra-
phy, mostly commissioned by the National Park Service 
helped popularize the parks by focusing on the natural 
beauty that they had to provide. This increased aware-
ness and excitement from the general public boosted rev-
enue and encouraged the federal government to expand 
the reach of the National Parks and protect millions of 
more acres of natural land. Adams was aware of the pow-
er that a photograph had to change public opinion and 
cause land conservation legislation. Seeing the effects of 
human ”progress,” he stated, “We all know the tragedy 
of the dust bowls, the cruel unforgivable erosions of the 
soil, the depletion of fish or game, and the shrinking of 
the noble forests. And we know that such catastrophes 
shrivel the spirit of the people... The wilderness is pushed 
back, man is everywhere. Solitude, so vital to the individ-
ual man, is almost nowhere” (Adams). 
Adams’ most famous work depicted landscapes as pure, 
untouched, and humanless locations, suggesting that 
nature does best when humans are absent. The irony 
is that the popularity of his work has caused increased 
traffic and damage to the national parks, especially in the 
last few years, as yearly visitation has risen to over 330 
million visits throughout the park system, coinciding with 
the National Park System’s centennial celebrations (Visi-
tation Numbers) “Our National Parks are being loved to 
death,” said the U.S. Secretary of the Interior Ryan Zinke 
in February of 2018. “As visitor rates continue at a high 
level, we must prioritize much-needed deferred mainte-
nance including aging facilities, roads and other critical 
infrastructure” (National Park Service).
V. EXPERIMENTS
11. Ansel Adams, Yosemite Valley, Yosemite 
National Park, 1934. [top]
12. Ansel Adams at Inspiration Point, Yosemi-
te National Park. [bottom]
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My personal favorite National Park is  Zion National Park, 
located in South-Western Utah.  The physical beauty of 
the main Zion Canyon has literally brought me to tears 
and captured my heart. The sheer scale of the sandstone 
walls make you feel incredibly small, but also protected. 
Though you want to take your time and and explore the 
valley in silence, this is an impossibility. These days, the 
park plaza looks like something out of Disneyland or 
Jurassic Park. Thousands of visitors line up every morning 
to take guided tram rides along the floor of the canyon. 
The beautiful landscapes are still present, but the marks 
of human interaction are becoming more prevalent. 
Through a series of experiments and activities, involving 
mapping, photography, and furniture making, I explored 
ways that users of public lands see their relationship with 
that environment.
13. Buckskin Gulch, Zion National Park, Utah. [left]
“[Ansel Adams’] depopulated scenes suggest that the landscape does 
best	without	our	presence,	and	that	wilderness	is	an	entity	defined	by	
our absence. However, anyone who has visited the sites of one of Ad-
ams’ photographs knows that the romance of his landscapes is often 
best experienced in the photographs themselves. The reality of the 
place	is	quite	different…	the	natural	beauty	of	the	land	is	still	there	to	
be seen, but you will not be alone.”
	 	 	 	 	 	 				—	Mark	Klett
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If you go to a park or beach, outside of a photograph, 
how do you capture that experience? Do you take a peb-
ble from the beach, or get a trinket from the gift shop? 
The fetishization of landscape features in the form of 
snowglobes and keychain only acts as a way to separate 
us from nature. We cannot continue to understand na-
ture as a place to visit,  a monolith that remains constant 
in perpetuity. Recognizing the power of physical objects 
to act as keepers of the memory of a place, the “Figu-
rines” Project is meant to question the existing gift shop-
style romanticization of the landscape. Much like Ansel 
Adams’ landscapes, modern-day gift shops sell trinkets 
depicting landscape features in a state of untouched 
beauty. To challenge this narrative, I created objects that 
depict the human effects on the landscape. 
During a trip to Fort Wetherill State Park, in Jamestown, 
Rhode Island, I asked visitors to take photos of things 
they found “unusual” or “out of place.” When they found 
an object or a landform, they were to take at minimum 
20 photos from as many angles as they could without 
disturbing the object. Using the process of photogram-
metry I was able to take the photos of objects at state 
parks and turn them in 3D models. Users returned pho-
tos of features such as trash, and signposts. These were 
then modeled onto small pedestals, printed, and offered 
as an alternative to the standard gift store souvenir. This 
process to create physical objects could easily be repeat-
ed by the general public, thereby democratizing the act 
of memory making through objects. This would also be a 
way to more accurately observe and artifact the ephem-
eral effects that humans have on a specific landscape in a 
physical way. It is my hope that the figurine workshop will 
be one of many activities that act as a point of engage-
ment for the public in landscape issues. 
Photographs of Newport Carton from  
‘Figurines’ workshop. [left]
3D Model of Newport Carton. [bellow]
a. FIGURINES
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Underwater drone attempting to participate 
in ‘Figurine’ workshop. [left]
Photos from drone. [above]
Selfie. [right]
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Design is best when it is in direct conversation with the 
place that it is made. This is directly at odds with most of 
contemporary industrial design. Most products that are 
made these days are completely devoid of context. They 
are global: they are designed in New York, materials are 
sourced from South America, constructed in China, and 
sold in Seattle. Part of the beauty of work like the Eames’ 
is the classic shapes that can transcend style and fit in just 
about any space. If you really want to make “the best for 
the most for the least” as Charles Eames notably said, 
you are going to have to make decisions that are more 
global, more relating to the similarities of people and 
places and less relating to place. 
b.	SITE	SPECIFIC	CHAIRS
Measuring chair leg lengths to fit rock out-
cropping. [left]
Sitting on Site Specific Chair. [bellow]
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But what if we slow things back down? What if we could 
take an object that is inherently separate from its loca-
tion, and make it into something that is so connected to 
one particular place that it cannot be used nearly  
any place else? Part of observing landscape is being 
in it and spending time with a place until the ordinary 
becomes extraordinary. 
The chair in this experiment, an Eames Molded Plastic 
Dowel-Leg Side Chair (DSW) has a very special place 
in this world; 41.477323, -71.358569. A very rugged out-
cropping of land in Fort Wetherill State Park, Jamestown, 
Rhode Island. The GPS coordinates for this chair’s home 
are imprinted on its back and its legs are directed to the 
cardinal directions. Though the place in which this chair 
resides is rugged and uneven, its legs are cut to precisely 
the length it needs to be to hold onto the edge of the 
rock face. With a map, GPS and compass, anyone who 
wants to use the chair could easily find its place in the 
world. Without the place, the chair is useless. 
This technique could be used to highlight certain places 
or events through the use of site-specific objects. This 
chair particularly, places the user directly staring at graffiti 
painted on an opposing rock. “Hunt… PROM?” the 
graffiti says, as waves crash over the rocks and baby blue 
paint. These chairs could also capture a point of time in 
a changing landscape. There could be a point when this 
chair would be impossible to use, as this space would  
be underwater. 
In reality most people will never see this chair in its proper 
location. The chair instead is a storyteller. You can imag-
ine the landscape where it might live by the marks, dirt 
and specialty modifications that make it fit in a rugged 
or unusual place. Much of the importance comes from 
the time that a viewer will spend recreating this place in 
their mind and imagining the journey that needs to be 
undertaken to get there. This journey and place might 
be fictional, but the consideration and time they put into 
making it is not. 
Site Specific Chair in location. [top]
Site Specific Chair out of location. [bottom]
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“The storyteller weaves the mysterious into the fabric 
of life, lacing it with the comic, the tragic, the obscene, 
making safe paths through dangerous territory” [Town-
ley]. Land alone can not make a landscape. A landscape 
can only exist in the eyes, ears, nose, and skin of a living 
thing. It is a collection of land features that are viewed or 
sensed from one place by one being. We as people often 
put ourselves at the center of existence, letting the land 
radiate out around us so that its features can become 
wayfinding objects as we move through the world. 
       
 I wanted to see how residents of cities see themselves in 
relation to their world. Do they have an understanding of 
the land around them, and to what extent? There have 
to be features that they use to navigate and use to place 
themselves in their world. I wonder if it would be possible 
to get back to the storytelling and local knowledge style 
of wayfinding we relied upon before the ‘matter-of-fact’ 
directions that you get from a GPS.
  
While everyone has spent time reading a map, few 
people have to draw them in the modern age. As an 
experiment, I asked my classmates to perform a simple 
task, to draw a map. On a square piece of paper, there 
was a box with only the instruction to “Draw a map of 
your current location.” There was no scale or pre-drawn 
features. Some maps, however, contained red dots with 
the title, “YOU ARE HERE” placed at random in the box 
as well as unlabeled green dots. The red dots placed at 
random were forcing users to not place themselves at 
the center of the map. The green dots acted as a simple 
provocation. It implied that there is something important 
out in the world, a place, goal or destination. It is up to 
the mapmaker to define what the physical distance is be-
tween them and that point and by doing so define what is 
important to them at that moment. 
After collecting and reviewing a large sampling of maps 
from my peers, certain themes began to arise. All maps 
drawn for this first test were done in the downtown 
neighborhood of Providence, Rhode Island. Of all the 
maps drawn, all faced north to the perceived ‘top’ of the 
page and only a few scales were used to explain  
their surroundings. 
These were: 
—  Room scale, where furniture and walls were present   
 on the map. 
—  Neighborhood scale, which often included local land  
 marks and frequently visited stores. 
—  Metropolitan scale, which might include neighboring   
 cities. 
—  Continent scale, which placed their location in relation 
 to other countries and oceans. 
It is interesting how users used these maps to reference 
their place in the world. One user drew the Eastern 
United States and as far east as Kuwait. This person 
felt it necessary to tell us not only their location but the 
location of their home country of Kuwait, as well as how 
long of a flight it takes to get there. People naturally orient 
themselves towards their perceived home. The rest of the 
map then became an abstraction of the space between 
them and that place. 
Another map highlights the users’ most frequently visited 
spots around Providence: home, school, and coffee 
shops. Right in the middle of these locations is a river 
with no convenient bridge. There are plans to build a 
bridge in that location and the user took the opportunity 
to draw in their ideal location for that bridge and write a 
note about its necessity. 
The most interesting maps were the ones that included 
information beyond basic street names and geographic 
features. Some maps relied much more on illustration 
and storytelling to express how they feel about their 
surroundings. One map placed Providence, the user’s 
home and school, at the center, with a frowny cloud 
hanging over the city, while locations such as Newport, 
c. MAPPING
Results of mapping workshop. [above]
Rhode Island, showed scenes of folks playing in parks 
and a sun wearing sunglasses. As they are only 35 miles 
apart, it is safe to assume the weather was fairly similar 
in both locations at the time the map was created. The 
narrative embedded shows that the user has very differ-
ent associations with these places. Through imagery and 
storytelling, this person has said much more about the 
state of Rhode Island to someone unfamiliar than a literal 
map could. When looking at a map, the creator is stating 
that Boston is crowded and Newport has beaches. But 
through personal narrative, you can uncover more im-
plicit understandings of understood cultural norms and a 
colloquial understanding of place.
         
These mapping exercises have the ability to pull out of 
people their opinions and view of the place in a much 
more casual, conversational way than just looking over a 
pre-drawn map. We need to once again go beyond the 
limits of reason to speak about the places we live.
LET’S REASSESS  
TOGETHER
OCCASIONAL NATURALLY OCCURRING FOREST FIRES ARE KEY TO 
LONG TERM FOREST HEALTH!  
       ... I’VE REASSESSED AND YOU CAN TOO!
1. JOIN
2. OBSERVE
3. RECORD
4. REASSESS
Sign up to be a member of the Civilian Corps of Landscape Reassessment  either on-line or in your local 
CCLR regional office.
Borrow tools from your local CCLR office or follow one of our D.I.Y. instructions to build your own out of 
house hold objects and supplies!
Using the CCLR method, fill out the standard issue forms and follow instructions to record your observa-
tions in the form of objects, graphics, memories and drawings. 
When you have finished an observation, submit your observations to the CCLR archive to be viewed by 
citizens and policy makers across the country! Share your observations and stories with your friends and 
citizen neighbors
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VI.	CIVILIAN	CORPS	OF	 
LANDSCAPE	REASSESSMENT
The marks of government interaction are left all over the West. Damn, mines, 
clear cut forests, and roads pock the landscape just beyond view. As more 
renewable energy sources are becoming viable and responsible logging prac-
tices are better understood, the old way of doing things need to be left behind. 
So the question then is: how do we get the citizenry to care as much about the 
land around the national parks as much as they do about parks? This is why I am 
proposing a new branch of the Department of the Interior, The Civilian Corps of 
Landscape Reassessment (CCLR).       
The 1960s-70s were the heyday for American space exploration. But for the vast 
majority of people, the act of going to the moon and exploring the stars was not 
to advance the field of science. It was about excitement, imagination, inspiration, 
and exploration. The fact that it was organized by the federal government made it 
so that each and every taxpaying US citizen was not only emotionally connected 
to the endeavor but financially as well. Americans could look up at the moon and 
claim with conviction and truth that they, as a tax-paying citizen, contributed in a 
small part to putting the first footprints in its dust.  
     
By that same logic, each and every American citizen is also implicated in countless 
wars and genocidal events, both human and environmental. For too long, the 
National Park System has been the smiling face that most US citizens associate 
with federal ownership and management of public land. Of the 2.2 Billion acres 
that make up the United States, the federal government owns and manages 640 
million acres, and of that land, only 84 million acres fall in the national park sys-
tem (Parris). The vast majority of public land is managed by the Bureau of Land 
Management (BLM) and National Forestry Service (NFS). Unlike the national 
parks which are viewed as national treasures and are not to be messed with, the 
land managed by the BLM and NFS operates under a multiple-use concept. This 
means that in addition to recreation, these lands can be open to timber harvest, 
grazing, and energy extraction. It is for the promotion of resource extraction that 
the Department of the Interior was originally founded to explore and through a 
long history of surveying, extraction and disruption of the Western United States 
have caused incredible amounts of damage to the landscape as well as animal 
habitat and human life. Most of this damage is done anonymously by virtue of 
remoteness of much of these lands and in the name of progress for the citizenry. 
Corps propaganda poster. [left]
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The mission of the Civilian Corps of Landscape Reassessment is “to inspire the 
citizens of the United States of America to observe, record, and reassess the land-
scape and their place in it, so that we as a country can make more compassionate 
choices in regards to the land for the benefit of current and future generations of 
all species.” Using this department as a design fiction strategy, I hope to gather 
support from citizens and engage them in activities that make them more aware 
of the way that they and their government affect their landscape. It does not 
matter that the CCLR is fictional. Fiction is powerful: it allows people to imagine a 
positive future and realize the steps it will take to make it a reality. It is far too easy 
to imagine a post-apocalyptic dystopia where everything humans have worked 
to create falls apart. There you would have a clean slate, a place to start anew 
without the baggage humans have acquired. It is much harder to imagine a future 
where humans start making the right choices while living with the ones they have 
already made.
The American West that most people know is one of fiction. From the pho-
tography of Ansel Adams to the spaghetti western movies, there are countless 
representations of what people want the American West to be. Through a specu-
lative design framework, the Corps can subvert the official narratives that depict 
romanticized visions of a landscape. Instead it aims to give individuals the oppor-
tunity to form their own relationship with the land. These individuals then have 
the opportunity to contribute their experiences to a new narrative.  This narrative 
will acknowledge our western societies’ past mistakes and hold the community 
responsible for a more compassionate future. 
Indigenous territories map: Rhode Island  [right]
Civilian Corps of Landscape Reassessment Patch 
(prototype). [bellow]
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INDIGENOUS TERRITORIES MAP:
RHODE ISLAND
Supportive material to aide in observations made by 
Civilian Corps of Landscape Reassessment members
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 Launched on January 31st, 2022, The Civilian 
Corps of Landscape Reassessment was first of the 
national reassessment organizations set up by the 
new presidential administration and has now been in 
operation for a little over 2 years. We recognize that 
mistakes were made in the past as a result of over 
enthusiastic development projects. The establish-
ment of the CCLR is a move to alleviate the distress 
caused to the environment by centuries of govern-
ment-sponsored extraction and development projects 
by enlisting citizen volunteers to observe, record and 
reassess human’s effects on the natural environment, 
the CCLR won instant approval from the public and 
the press. I am proud to say that by July 4th, 2023, 
the Corps’ archive had received over 300,000 indi-
vidual entries from citizens from all 51 states as well 
as American Samoa. Since that time, an average of 
20,000 entries a month have entered the archives. 
Citizens of all ages and walks of life have logged 
stories, recordings, and artifacts that have helped 
the Department of the Interior mark for closure out 
of date, unnecessary and unpopular dams,  timber 
forests and extraction projects. 
 At the time the CCLR was initiated, the 
sponsors of this new venture in environmental relief 
stated that its major objectives were to recognize 
the failures in the environmental strategies that past 
generations had implemented. Over extraction  and 
over recreation had increased the annual toll taken by 
forest fires, disease, pests, soil erosion, and floods. It 
is time that we recognize our failings and find a more 
compassionate path forward. 
 On April 6, 2022, the President appointed 
Olive Brown as Director of Emergency Reassessment 
Work and arranged for 3 departments - Interior, 
Agriculture, and Labor - to cooperate in the conduct 
WHAT THE C.C.L.R. IS AND DOES
Prepared by Janice Brown, Director of Emergency Ressessment Work, Washington, D.C.
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of the program. Unlike past conservation projects, 
the Department of Defense was not included, though 
they have been required to act on various test site 
remediation projects. An advisory council consisting 
of a representative of each of the three departments 
with Brown as chairman was immediately formed 
to develop the tools for putting the CCLR program 
into effect. It was the task of the advisory council to 
convert the nation’s timbered domain back from a 
man’s workshop, where resources were seen as wait-
ing to be taken for the prosperity of man alone, to the 
shared and finite resource that it is. It was their Im-
mediate job to mobilize a vast army of the citizenry to 
get to work quickly on projects which would not only 
enhance present understanding and cultural value of 
our national resources but which would restore their 
functionality for future generations of all species. 
It was important to enroll the U.S. citizenry in this 
endeavor into the future. For too long had a select 
few made too many overpowering decisions. The 
response and participation from the public have been 
overwhelming. It is with this subjective data, we are 
able to supplement the objective data of the scientific 
community to have a more well rounded understand-
ing of how we as a people make decisions about our 
shared resources. 
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The Corps executes its mission through the dissemination of tools. These tools 
can be checked out from any “CCLR Field Office.” During the time of this thesis 
process, the only field office was at 169 Weybosset St, Providence, RI 02903 
(my graduate design studio). In the future these tools could be housed at public 
libraries, community centers, and National Park, US Forestry, Bureau of Land 
Management offices. All of the tools that the corps offers are made of readily 
accessible materials and can be constructed with tools that can be found at any 
makerspace. The CCLR will provide instructions on how to construct all of the 
Corps tools free of charge in the case that users want to make their own to keep 
or do not have easy access to Corps provided tools. 
 
It is important to note that these tools are not trying to solve any one problem in 
particular. They instead act as a new lens to view, understand, and interpret your 
own local landscape.  These tools vary in application and the data recorded, but 
all ask the user to show up in a different way to their environment and reconsider 
how they experience the world around them. Along with these tools, citizens are 
asked to fill out forms to go with their observations. Here I am trying to bring out 
storytelling and emotion. What are you hearing? Why is it making this sound and 
how does it make you feel? These answers, along with the artifacts, will then be 
cataloged and available for review. Together, with their neighbors, local citizens 
will have the opportunity to reflect on their experience and relationship with their 
local environment. 
VII. TOOLS
Corps member observing with the All Ears 
Listening Device. [left]
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a. DOME-MENTO DOME
The first tool that the Corps offers is a portable photo-
grammetry dome. This is the evolution of the ‘Figurines’ 
workshop that I was doing earlier. Before, I was asking 
people to take 20 photos of something they found 
interesting in nature. These images then became a 
three-dimensional mesh, and then were printed to offer 
a more democratic and ephemeral token of memory. 
Dome-Mento Dome then imagines the Figurines  
workshop as a portable tool that you can take out into 
the landscape. 
Tools are incredibly important for the process of land-
scape observation. And the more interesting and engag-
ing they are, the better. This process, remember, must 
both be fun and memorable. The process, and having 
users go through it, is just as important as the artifacts 
made at the end. A cell phone with a camera is a tool, but 
it is already ubiquitous and normalized. Specialty equip-
ment is key. Pomp is key. Circumstance is key. 
     
Constructed from a modified Hoberman dome, the 
Dome-Mento Dome is an expanding dome that is 
lightweight and portable, but also large and stable when 
expanded. At each of the 19 nodes of the dome, is a por-
tal for users to frame their photographs. Using a camera, 
users have to move to each node and photograph the 
object of choice. This process ensures that there will be 
a complete set of photographs, evenly spaced and of 
consistent distance from the object that will be used to 
create the three-dimensional mesh. More importantly, 
though, it forces the user to take time with the object that 
they are recording. They are made to consider the object 
from all angles, not just one or two positions. Some of 
the nodes are especially close to the ground. In order to 
frame a photo for these lowest portals, a user will have to 
get on the ground, potentially even on their stomachs, to 
properly record. 
With the array of photos created, the three-dimensional 
model is created and printed out of sandstone. The 
figure, a slice of the earth at a particular moment in time, 
is inscribed with:
— The observer’s information
— Location of observation (by GPS coordinates)
— Name of the object
— Feelings on object
This artifact is printed in duplicate. One for the Corps 
Archive and one for the observer. This trinket is not only 
proof of service, but a physical container of memory for 
that citizen observer and a point of discussion with their 
fellow land users. Thus far, users have noted objects 
that make them feel “curious” and “irresponsible.” The 
objects that they recorded were not originally placed 
by them, but by taking the time to consider them, they 
were able to recognize their own responsibility to what is 
happening in their landscape.
User recording a deflated ball using Dome-Mento Dome. [left]
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TOOL INSTRUCTIONS:
DOME-MENTO DOME
DOME-MENTO - The Dome-Mento photogrammetry dome is an 
intuitive tool to record small landscape moments and interventions. 
With this tool, you will be able to create small figurines as mementos 
of your observation excursions. Use it to record parts of the land-
scape that you find interesting; this can be things that you feel are 
beautiful, misplaced, scary, rare, etc.
1. Find an part of the landscape that you want to record. 
2. Deploy ‘Dome-Mento Dome’ to the most expanded position.
3. Place over landscape.
4. Using a personal camera or phone, take photos of the object 
through all RED frames. It is important to capture the landscape 
from all angles!
5. Tip: you might need to contort into awkward positions to get all 
photos. Don’t b e afraid to get a little dirty!
6. Fill out an ‘Observation Form.’
7. Retract ‘Dome-Mento Dome.’
8. Deliver photos and Observation Form to your local CCLR field 
office for approval. 
9. Receive your observation figurine.
Visit www.uslandscapereassessment.gov to compare your observa-
tions with your neighbors!
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Civilian Corps of Landscape  
Reass ssment 
NAME OF OBSERVER:  OCCUPATION: 
LOCATION OF OBSERVATION:         DATE OF OBSERVATION:
INDIGENOUS LAND OCCUPIED DURING OBSERVATION 
(IF UNKNOWN, SEE fig 1.1)
O PRIVATE LAND O PUBLIC LAND  O OTHER
OWNER OR MANAGER OF LAND?
PURPOSE OF VISIT: DURATION OF VISIT:
OBSERVER SIGNATURE:
NAME OF OBJECT:
DOES THIS OBJECT BELONG IN THIS LOCATION?
OBJECT’S NATIVE TO THIS LOCATION?
IS THIS OBJECT HARMING  OR HELPING THIS LOCATION?
HOW DID THIS OBJECT ARRIVE IN THIS LOCATION?
WHAT DO YOU OWE THIS OBJECT:
OBSERVERS UNDERSTANDING OF LANDSCAPE TIME-LINE:
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Photos of a post. [left]
Dome-Mento artifact. [above]
60 61
Photos of a ball. [left]
Dome-Mento artifact. [above]
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Photos of a bottle. [left]
Dome-Mento artifact. [above]
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Photos of a cigarette carton. [left]
Dome-Mento artifact. [above]                  
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b.	Color	Trekker
Looking to expand on the usefulness of tools that back-
country travelers already use, the Color Trekker is a way 
to map and catalog your surroundings through color. 
Taking design cues and functional elements from tradi-
tional trekking poles, the Color Trekker also contains a 
color sensor at its base. When placed against the ground, 
it is able to record and store the exact color code of the 
object it is touching. For the Corps, this tool has been 
used in several ways.
Traditionally, to record hike or trip in nature, you would 
use a map or GPS to track where you have been. Forgo-
ing a direct spatial awareness for understanding a trip, the 
Corps askes observers to map by color. Every step, take 
a color reading. Over time you will have amassed a large 
tapestry of colored bars representing the changing land 
underfoot. Normally when we go for a walk, we look up 
to the sky or horizon. But there is beauty in what is direct-
ly beneath us. These maps then through color show how 
terrain can change over a distance. It will expose observ-
ers’ unconscious decisions on where they are walking as 
well as alert park rangers on if they are staying on trail or 
not. Distance would also be measured in new ways. The 
physical length of the tapestry would represent the length 
of your trip and efforts in collecting. 
User recording a walk with prototype Color 
Trekker. [left]
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TOOL INSTRUCTIONS:
COLOR CANE
The Color Cane provides users with the ability to record their 
outdoor treks in a new way! Use it to create maps of your journeys 
based on color. When you see objects that make you happy, record 
the color. When you see something that makes you sad, make sure to 
capture that too!
1. Unfold and deploy Color Cane at the beginning of your trek.
2. To record, press tip of cane flat onto the ground and press the 
button on top of the handle. A small chime will let you know 
your observation was recorded!
3. Every few paces, take a recording.
4. Tip: pick and frequency of recording you plan to take before you 
start your trek to have a more accurate and regular data set!
5. When finished with your trek, fold and store the Color Cane. 
6. Fill out an ‘Observation Form.’
7. Deliver color recordings and Observation Form to your local 
CCLR field office for approval. 
8. Receive your color map.
Visit www.uslandscapereassessment.gov to compare your observa-
tions with your neighbors!
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button on top of the handle. A small chime will let you know 
your observation was recorded!
3. Every few paces, take a recording.
4. Tip: pick and frequency of recording you plan to take before you 
start your trek to have a more accurate and regular data set!
5. When finished with your trek, fold and store the Color Cane. 
6. Fill out an ‘Observation Form.’
7. Deliver color recordings and Observation Form to your local 
CCLR field office for approval. 
8. Receive your color map.
Visit www.uslandscapereassessment.gov to compare your observa-
tions with your neighbors!
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OBSERVATION FORM: 
COLOR CANE
All sections of this form are to be filled 
out by a registered member of the U.S. 
Civilian Corps of Landscape  
Reassessment 
NAME OF OBSERVER:  OCCUPATION
LOCATION OF OBSERVATION:         DATE OF OBSERVATION:
BEGINNING LOCATION:  ENDING LOCATION:
INDIGENOUS LAND OCCUPIED DURING OBSERVATION 
(IF UNKNOWN, SEE fig 1.1)
O PRIVATE LAND O PUBLIC LAND  O OTHER
OWNER OR MANAGER OF LAND?
PURPOSE OF VISIT: DURATION OF VISIT:
OBSERVER SIGNATURE:
OBSERVERS UNDERSTANDING OF LANDSCAPE TIME-LINE:
O
BS
ER
VA
TI
O
N
 D
AT
E
WALK BETWEEN TWO LOCATIONS. EVERY 10 PACES, TAKE A COLOR 
READING. 
IF YOU COME ACROSS AN OBJECT THAT DOES NOT BELONG IN THIS 
LOCATION, NOTE HERE:
OBSERVATION FORM: 
COLOR CANE
All sections of this form are to be filled 
out by a registered member of the U.S. 
Civilian Corps of Landscape  
Reassessment 
NAME OF OBSERVER:  OCCUPATION
LOCATION OF OBSERVATION:         DATE OF OBSERVATION:
BEGINNING LOCATION:  ENDING LOCATION:
INDIGENOUS LAND OCCUPIED DURING OBSERVATION 
(IF UNKNOWN, SEE fig 1.1)
O PRIVATE LAND O PUBLIC LAND  O OTHER
OWNER OR MANAGER OF LAND?
PURPOSE OF VISIT: DURATION OF VISIT:
OBSERVER SIGNATURE:
OBSERVERS UNDERSTANDING OF LANDSCAPE TIME-LINE:
O
BS
ER
VA
TI
O
N
 D
AT
E
WALK BETWEEN TWO LOCATIONS. EVERY 10 PACES, TAKE A COLOR 
READING. 
IF YOU COME ACROSS AN OBJECT THAT DOES NOT BELONG IN THIS 
LOCATION, NOTE HERE:
OFFICE USE ONLY
OBSERVATION NUMBER:
APPROVED BY:
DRAW A MAP OF YOUR JOURNEY:  (SPACIAL ACCURACY IS NOT 
IMPORTANT. FOCUS ON IMPORTANT LANDMARKS, ACTIVITIES AND 
PATHS)
OFFICE USE ONLY
OBSERVATION NUMBER:
APPROVED BY:
DRAW A MAP OF YOUR JOURNEY:  (SPACIAL ACCURACY IS NOT 
IMPORTANT. FOCUS ON IMPORTANT LANDMARKS, ACTIVITIES AND 
PATHS)
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Color maps made with the Color 
Trekker. 
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Color maps made with the Color Trekker.
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c. ALL EARS
The soundscapes we interact with help inform our 
relationship with the land just as much as the visual 
inputs. Most people can hear birds chirping out of their 
window and make a few quick deductions about what 
the day will be like. If birds are singing, it is likely spring or 
summer, likely warm and sunny, and there is not much 
wind. We make these conclusions all without ever seeing 
the bird in the flesh. But much of our soundscape gets 
overwhelmed with too much input take for granted the 
individual noises being made around us.. The All Ears 
Listening Device is a listening device that both amplifies 
and directs hearing while limiting physical movement. 
Instead of getting a 360 degree soundscape, the device 
limits you to two smaller cones of sound from opposite 
directions. It is with these opposing sound inputs that 
the users are asked to consider and record. How are 
these sounds competing with each other? How are they 
complimenting each other? 
      
In one observation session, one observer noted the 
chirping birds in one ear while lamenting the road noise 
in the other. These competing inputs became a point of 
contention for the observer; they noted that the birds 
made them “calm,” and the cars made them “anxious.” 
When the device was removed, the observer could hear 
neither birds nor cars.
User recording a soundscape with All Ears 
Listening Device [left]
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User recording a soundscape with All Ears 
Listening Device [left, above]
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TOOL INSTRUCTIONS:
ALL EARS LISTENING DEVICE
All Ears - Amplify and direct your hearing with All Ears! This tool 
makes listening purposeful and eventful. You’ll be surprised about 
the sounds all around you that you never noticed before. 
1. Find an observation location. 
2. Don the ‘All Ears’ listening device.
3. Plug the device into your smart-phone and use the CCLR app 
to record your observation.  
4. Tip: Feel free to narrate your observation during the recording!
5. While recording is in process, fill out an ‘Observation Form.’
6. Deliver audio recording and Observation Form to your local 
CCLR field office for approval. 
7. Receive a copy of your audio recording.
Visit www.uslandscapereassessment.gov to compare your observa-
tions with your neighbors!
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OBSERVATION FORM: 
LISTENING DEVICE
All sections of this form are to be filled 
out by a registered member of the U.S. 
Civilian Corps of Landscape  
Reassessment 
NAME OF OBSERVER:   OCCUPATION:
LOCATION OF OBSERVATION:         DATE OF OBSERVATION:
INDIGENOUS LAND OCCUPIED DURING OBSERVATION 
(IF UNKNOWN, SEE fig 1.1)
O PRIVATE LAND O PUBLIC LAND  O OTHER
OWNER OR MANAGER OF LAND?
PURPOSE OF VISIT: DURATION OF VISIT:
OBSERVER SIGNATURE:
OBSERVERS UNDERSTANDING OF LANDSCAPE TIME-LINE:
O
BS
ER
VA
TI
O
N
 D
AT
E
DRAW A MAP OF SOUNDS OBSERVED:
OBSERVATION FORM: 
LISTENING DEVICE
All sections of this form are to be filled 
out by a registered member of the U.S. 
Civilian Corps of Landscape  
Reassessment 
NAME OF OBSERVER:   OCCUPATION:
LOCATION OF OBSERVATION:         DATE OF OBSERVATION:
INDIGENOUS LAND OCCUPIED DURING OBSERVATION 
(IF UNKNOWN, SEE fig 1.1)
O PRIVATE LAND O PUBLIC LAND  O OTHER
OWNER OR MANAGER OF LAND?
PURPOSE OF VISIT: DURATION OF VISIT:
OBSERVER SIGNATURE:
OBSERVERS UNDERSTANDING OF LANDSCAPE TIME-LINE:
O
BS
ER
VA
TI
O
N
 D
AT
E
DRAW A MAP OF SOUNDS OBSERVED:WHAT MEMORIES DO YOU ASSOCIATE WITH THESE 
SOUNDS OR LOCATION?
OFFICE USE ONLY
OBSERVATION NUMBER:
APPROVED BY:
LEFT EAR
WHAT DO YOU HEAR?
THIS SOUND IS BEING MADE BY:
THIS SOUND IS BEING MADE 
FOR?
DOES THIS SOUND BELONGS IN 
THIS LOCATION?
THIS SOUND MAKES ME FEEL:
IGHT EAR
WHAT DO YOU HEAR?
THIS SOUND IS BEING MADE BY:
THIS S UND IS BEING MADE 
FOR?
DOES THIS SOUND BELONGS IN 
THIS LOCATION?
THIS SOUND MAKES ME FEEL:
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SOUNDS OR LOCATION?
OFFICE USE ONLY
OBSERVATION NUMBER:
APPROVED BY:
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THIS SOUND IS BEING MADE 
FOR?
DOES THIS SOUND BELONGS IN 
THIS LOCATION?
THIS SOUND MAKES ME FEEL:
RIGHT EAR
WHAT DO YOU HEAR?
THIS SOUND IS BEING MADE BY:
THIS SOUND IS BEING MADE 
FOR?
DOES THIS SOUND BELONGS IN 
THIS LOCATION?
THIS SOUND MAKES ME FEEL:
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VIII.	ARCHIVE
The information gathered by the members of the Civilian 
Corps of Landscape Observation belongs to the people 
of the United States of America. It is to be aggregated 
into one central location and will be accessible by anyone 
in the country. The work of reassessment is a community 
activity and in order for conversations and connections to 
arise, the whole community must be able to see the col-
lective fruits of their labor. On a macro scale, this archive 
will take the form of an online database. All observations 
will appear in this database in full, with the exception of 
full names. The online database will not be curated by 
the CCLR in any way. It is up to local communities to 
form their own stories based on their collective obser-
vation labor. The CCLR will provide ways to search the 
archive. Potential search strategies include:
— Location
— Date
— Land Manager
— Tool
— Observation density
— Observation Type (drawing, story, poem, image,
 map, model)
— Keywords Used
Archive website main page. [right] 
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From very early in this project, I established a  goal to not to offer a definitive 
solution to any problems. On that front, I can claim this thesis was a complete 
success. It was my belief that solutions to local problems have to be solved by 
the communities that are affected by them. The role of the designer then, is to 
provide the tools to explore and understand those problems more fully so that a 
better plan can be established moving forward. My tools of citizen social science 
were inspired by the ideals of citizen science which seeks a wide range of commu-
nity-fed and created data sets to learn about a environmental system or problem. 
With a set of emotional, story-driven data, communities could have a compli-
mentary cultural understanding of their landscapes to go with the “hard science,” 
to have conversations about the issues right in their backyard.
 
In a time of intense political strife in the United States, more and more people feel 
the urgency to react as quickly and loudly as possible. While urgency is important 
in the short term, we must also seek long-term understanding and cooperation. 
The Corps’ call for a new national narrative is just that, a hopeful future based 
on level-headed cooperation, understanding, and conversation between various 
groups seeking shared prosperity. The call of the Corps is not loud and flashy, but 
quiet and honest. Recognizing a need to return to first principles of land conser-
vation and environmentalism, the Corps is getting people back into the landscape 
to create their own understanding with the environment and to return humbled 
and informed. 
 
From the tests performed, the tools are succeeding at their goal. At the most 
successful, they have brought out insights, new understanding and a rejuvenated 
curiosity from their users. At their least, the tools have encouraged users to go 
on a half-hour hike in their local state park. In my eyes, both are wins. These wins, 
though, are only first steps. Moving forward with this project or similar ones, there 
is an opportunity and need to connect these insights made with the contempo-
rary conversations happening on land management issues. The information col-
lected could both inform those conversations and bring more people to the table.
 
The Citizen Corps of Landscape Reassessment has been an exciting framework to 
work within and grow my own thinking on public land issues. It is my hope that it 
will continue to evolve beyond the constraints of the Rhode Island School of De-
sign and be a catalyst for wider-ranging conversations and unusual observations.
Documenting documentation. [right]
IX.	CONCLUSION
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